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NEW EGYPTIAN GALLERIES OPEN SEPTEMBER 24 

CLEVELAND — The Cleveland Museum of Art unveils its new Egyptian galleries Friday, 
September 24, 1999, after a seven-month renovation. This is the first complete reinstallation 
of the museum’s Egyptian collection since 1973, and the final project under the museum’s 
Convening the Community initiative supported by a grant from the Lila Wallace-Reader’s 
Digest Fund. The ribbon cutting will take place at 10 a.m., followed by two weekends of 
events for all ages to celebrate the reopening. (See release on Chalk Festival and Family 
Egyptian Festival.) 

“The museum’s Egyptian collection ranks among the finest in the world for its size,” 
said Kate M. Sellers, acting director of the CMA. “Egyptian antiquities were the first works 
of art acquired by the Cleveland Museum of Art, and the current reinstallation reflects the 
museum’s continuing commitment to collecting and exhibiting these masterpieces to 
the public.” 

The new Egyptian galleries are organized by themes reflecting ancient Egyptian 
culture, rather than a chronological arrangement. The themes are Kings and Gods (Gallery 
203), Public and Private Life (Gallery 204), and the Afterlife (Gallery 205). 

“Organizing the rooms thematically is the best and most natural arrangement because 
it allows the relationships between objects to be more meaningful,” explains Lawrence M. 
Berman, Curator of Egyptian and Ancient Near Eastern Art. “Not only do the objects look 
good, but the visitors get the maximum out of the installation no matter what their previous 
knowledge of Egyptian art and culture. It’s also nice to have our gilded coffin and other 
appealing and important works out of storage and on view.” 

All the rooms will be positioned on a central axis (created by the centering of 
doorways), allowing the viewer to look straight ahead in any of the three rooms to see into 
the others, and to focus on key objects in the CMA’s collection. The first room will be awash 
with light, including daylight from windows, while the second room, with reduced windows 
and light, displays luxury objects once belonging to the well-to-do, and advances the visitor 
towards the third room, which evokes the somber darkness of a tomb in its display of 
mummy cases, tomb reliefs, and papyri from the Book of the Dead. Other changes include the 
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restoration of the ceiling to its original, soaring 16-foot height and a monumental doorway in the Egyptian style 
leading from the second to the third room. Walls painted in earthy green and sand tones will also complement the 
presentation of the antiquities. 

During the long renovation process, extensive conservation work was done to the 23 sculptural reliefs from 
tomb and temple walls. Conservation treatment has been to remove the reliefs from the old wooden frames and to 
remove the old plaster repairs to expose the remaining original stone, often with irregular outlines. The reliefs were 
made structurally secure and placed in new mounts to support the reliefs on the gallery walls, enabling the most 
precise lighting possible. The exceptional sculptural quality and color of these reliefs is now visible in a way never 
before possible. 

Art objects unequalled outside of Egypt include the most famous work in the collection, the relief of Nome 
Gods Bearing Offerings, which dates from the reign of Amenhotep III (1391-1353 BC) and is the finest surviving 
example of temple decoration from that period; the granodiorite sculpture of Amenemhat III (Dynasty 12, 1859-1814 
BC), the finest portrait of this king in the Western Hemisphere; and the life-size Torso of Amenpayom (Ptolemaic 
Dynasty, about 120-30 BC). Other outstanding objects are the Coffins ofBakenmut and Nesykhonsu (about 976-889 
BC), both purchased in 1914, now illuminated inside with modem fiberoptics. They were among the first objects to 
enter the collection, and remain supreme examples of the painted wooden coffins that were made for the priests of 
Amen and their families at Thebes in late Dynasty 21 and early Dynasty 22. Joining the collection after 13 years in 
storage will be a Side Panel from the Coffin of Amenemope (about 976-889 BC) and a brilliant, gilded mummy case 
from the Greco-Roman period (about 50 BC-AD 50). 

The reinstallation, which represents the culmination of five years of research using state-of-the-art 
technology and innovative, cutting-edge scholarship, has also resulted in the Catalogue of Egyptian Art, which 
examines all 510 objects in the museum’s collection, ranging from 5,000 BC through the Greco-Roman period. Dr. 
Berman collaborated with curatorial assistant Kenneth Bohac on this first catalogue of the collection, and organized 
the works of art by period into such categories as sculpture and painting, stone vessels, seals, amulets, pottery, 
faience and glass vessels, jewelry, scarabs, papyri, and funerary equipment. The Egyptian catalogue is made possible 
by grants from The Andrew W. Mellon Foundation and the National Endowment for the Arts, a federal agency. 

A free gallery guide by Mr. Bohac answers most-often-asked questions about Egyptian art. 
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